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styles,	 power	 outages,	 moss-covered	 sidewalks,	 unfinished	 repairs,	 demolition	
derbies,	a	new	swimming	pool,	a	 large	hole	 left	 from	excavating	 the	old	swimming	
pool,	and	so	on.	 Incidents	add	up,	and	by	appearance	reveal	something	about	 the	
inhabitants	and	the	space.
























is	 not	 the	 same	material	 as	 another.	 Chasing	 deep	 accuracy	 ends	 in	microscopic	
dissection	or	philosophical	coma.	Remaining	tethered	to	the	practicalities	of	daily	life	
allows	us	to	judge	the	cover	of	the	book	without	forgetting	about	the	rest	of	the	library.
	 Objects	 are	 arranged	 counter	 to	 the	 fabricator’s	 intention	 immediately	 after	








When you accelerate from a stoplight, you will, see objects in front of you 
seem to get larger as you approach. You hear the engine revving. You feel 
the acceleration. You don’t process each bit of information, but you have an 
overall sense of motion that comes from the integration of these sensations 
happening simultaneously.2
The problem isn’t so much to find out how we have reached this 













If it is true that a spatial order organizes an ensemble of possibilities (e.g., 
by a place in which one can move) and interdictions (e.g., by a wall that 
prevents one from going further), then the walker actualizes some of these 
possibilities. In that way he makes them exist as well as emerge. But he 








This all-pervading sameness is by and large the product of the grid—not 
simply the grid of streets in every town and city west of the Mississippi, but 
that enormous grid which covers two-thirds of the nation…It is this grid, not 
the eagle or the stars and stripes, which is our true national emblem. I think 
it must be imprinted at the moment of conception on every American child, 













Everything goes out into the physical world in tangible patterns. It comes 
back in through our hard-wired capacity to detect patterns and report any 
anomalies to our consciousness through blips or floods of emotion.
Dave Hickey, Formalism
Effort Games
	 Behind	what	appears	 to	be	an	apartment	building	 is	a	small	parking	 lot.	 It’s	
paved	with	rough	asphalt	that	retains	patches	of	green	moss	and	grass	throughout	the	
year.	The	lot	is	never	completely	full,	but	one	item	is	a	consistent	tenant:	a	modified	












“discovering	 the	 meaning	 of	 ordinariness	 from	 ordinary	 things.”7	 	 The	 innocuous	
environment	of	everyday	life	can	be	read	like	a	detailed	description.	Propping	up	extra	
















	 There	 is	 effort	 revealed	 in	 the	 form	 of	 the	 world.	 An	 anonymous	 hand	
has	placed	a	 foam	plate	beneath	a	PVC	pipe.	The	plate	 is	vertical	and	slightly	
compressed	by	pipe	and	ground.	This	bent,	disposable	dinner	tool	creates	visual	
tension	 while	 also	 signaling	 a	 psychological	 slant.	 Within	 arm’s	 reach	 of	 the	
plate	are	disparate	elements:	plants	attempting	to	grow	in	diffused	light,	asphalt	
degrading	from	time	and	moisture.









	 There	 is	 a	 building	 covered	 in	 mid-century	 shiplap	 siding.	 White	 paint	
accentuates	 the	 vertical	 lines	 where	 the	 siding	 comes	 together.	 Rather	 than	




A lot of our laughter is doing kind of social affiliative work. So, we’re laugh-
ing as much to show that we like someone, we know someone, we’re part of 
the same group as someone. We understand them.9
Sophie Scott










apathy.	The	action	postpones	 immediate	obstructions	 in	exchange	 for	 repeated	
calls	to	address	the	same	issue.	We	settle	for	quick	fixes.
	 Perhaps	there	is	a	social	contract	evident	in	the	photographs.	A	fence	held	
together	by	a	purple	bungee	cord	is	displayed	for	pedestrians;	a	borderline	absurd	
solution	cannot	be	taken	seriously.	In	this	minute	detail	lies	the	mixture	of	earnest	
effort	and	melancholic	daze.	I	want	to	laugh	at	the	choice	to	use	a	highly	stretchable	
material	to	corral	unstable	fence	boards	but,	as	soon	as	the	smirk	begins	to	rise,	I	
recall	comparable	moves	I’ve	made	to	solve	problems.
Joke Adjacency
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